













The Exceedingly Fine 
Grain of the Negative 

combined with its high speed, great 
latitude and many gradations, makes 
this the ideal stock for every conceiv¬ 
able use, and shows on the screen a 
result which has always been the 
desire of the cinematographer and 
the producer. 
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| PROJECTION « Conducted by Earl J. Denison 
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The EDITORS’ LENS . • focused by foster goss 


Not C 


dited 


q An inspection of the list of “Releases,” as published in the Ameri- 

not a single production carries the line, “Not Credited.” 
q This circumstance speaks a world of progress. When tf 
leases” idea was originated several years ago as an exclusive feat 

dominated. The reason was simply that the producers w 
crediting the cinematographer on the pictures which they made. 
Through the efforts of this magazine and of the American Society 

ignoring the cinematographers was slowly but surely put in the 
q For this, then, we may salute the producers! 


But the situation is as yet unsolved. All the co-operation of the 
producers is but for naught if, after the picture reaches the the¬ 
atre, the credit titles are eliminated and the cinematographer is 

method, as has been pointed out on numerous occasions previ¬ 
ously, is indulged in too often by the managers of important the- 


A Buqaboo Blasted 

q The hoary complaint that motion pictures injure the eyes seems 
to be very decisively spiked in the article which, written by Dr. 
Herbert S. Marshutz, appears in other columns of this issue. It 











point, no more time should be wasted in so doing. Dr. Marshutz, 


" D a n n i) " Passes 

*1 With the passing of Joseph Dannenberg—“Danny”—editor of 
the Film Daily, the motion picture industry loses an identity that 

which he so meritoriously graced for the decade preceding his 
death. Danny was a success as a newspaperman; he was a suc¬ 
cess in the trade paper field before he changed to film journalism; 
he was a success as the guiding editorial genius of the Film Daily. 
Danny produced—he built, constructed and never destroyed. 

In looking backward, it is with gratification that we remember 
that the leading feature in the A. S. C. Annual last October, when 
various critics picked the productions with the best cinematogra¬ 
phy for the past year, was Danny’s. His prompt attention and co¬ 
operation in that instance were indicative of the ever-efficient and 
likeable man that was Danny. 
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RELEASES 
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Two Can Way And!!? BarlaSe? 611 

The Bar-C Mystery Jos. Brotherton, member A. S. C. 








Tone for Tone 

For correct rendering of colors in 
black and white use Eastman Panchro¬ 
matic Negative. 

No matter how brilliant the hues 
of set or landscape, they show in the 
negative, tone for tone, in their cor¬ 
rect relationship in monochrome. 

Eastman Panchromatic Negative 
does full justice to the director’s art 
and cinematographer’s skill. 

Write for the booklet “Eastman Panchromatic Neg¬ 
ative Film for Motion Pictures.” Properties, uses, 
handling, development of the film are described. 


Motion Picture Film Department 

EASTMAN KODAK COMPANY 

ROCHESTER, N. Y. 
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the Orient for Kinograms,’by The JExplorer: 
Club of America, which has made him a ful 


CINEMATOGRAPHIC 

LENSES 

For MOTION PICTURE CAMERAS 

Hex Super Cinemat F:Z.6 
Ilex Paragon Cinemat F:3.5 
Ilex Paragon Cinemat F:4.5 
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Critic Resents Thunder Theft; 


Produces True Film Manuscript 
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Better Projection 
Pays 

International Projector Corporation 

90 Gold Street, New York, N. Y. 

SIMPLEX POWER’S ACME 

Motion Picture Projectors 


Persons whose eyes suffe 
the movies owe it to them 
Ives to do everything pos 
ale to prevent such 
pesirable aftermath to 

tplete relief is nearly always 

[who meet the lens-wearing 
Bnultitude rarely hear a com- 
! plaint that motion pictures 

t is certainly to be hoped 


that the bettered conditions in harmful effect of pictures or 
our finer picture theatres will else they are suffering from 

er theatres and the knowing it. It should not be 
very difficult task to re-edu- 
ate them upon the subject. 
By endeavoring to tell these 

less strenuous about eyes and the movies and 

11 millions of the good work in improving 
visual conditions in the mo- 


country to 
ail to take advantage , 


away and keep their children 
These people are either 1 


the best ways we can think of 
to insure bigger and happier 
audiences. 


<1 Perfect projection should be practical projection—anc 
Read about practical projection and kindred subjects in 
ican Cinematographer. 


















Facts on Eiffel Tower Film 

Incident Given by Hatrick 
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Camera Craft 

American 

Cinematographer 

may be had on a special one year’s club¬ 
bing subscription at a very substantial 
saving. Separately, the two publica¬ 
tions cost a total of $4.50 per year. By 
virtue of the clubbing offer, both may 
be had for $3.40. 
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Follow the progress 
of Amateur 
Cinematography 

through the 
columns of 

The 

American 

Cinematographer 

















HOW TO LOCATE MEMBERS OF THE 


American Society of Cinematographers 

Phone GRanite 4274 
OFFICERS 



LOYALTY PROGRESS ART 
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